




























Frame Typology
by Kenneth Jones  2000-2004

[Note on the work]

The prints of Kenneth Jones document the versos of framed objects.  The frames and their contents are 
anonymous found objects Jones has collected over the years.  For him, the markings, notes, supports, 
clips and trappings exist on the backs of framed objects as memorials to the people and events that 
formed them.  Jones imagines that these marks were meant to personalize the image on the front, vali-
date it and give it a certain provenance.  In some instances, the markings are riggings built entirely to 
support the flimsy structure of the frame.  By indexing the image with titles, propping it up, or hanging it 
decoratively on a wall, we transform it into an impersonal object possession.

The backs of the framed objects, however, are true reservoirs for the personal unfolded history of the past 
whose meaning is tangled inside the smallest personal markings, scripted annotations and dedications, 
not in its framed frontal image.

Nancy Miller Batty
Chief Curator
Delaware Art Museum



––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––
Kenneth Jones is an Associate Professor of Art at Harford Community College in Bel 
Air, Maryland where he teaches digital arts and photography. Jones' fine art work cen-
ters around conceptual projects related to imaging and organizing found objects into in-
stallations as well as printmaking projects that examine the structure of the picture.

Recently, Jones was awarded a 2004 Cultural Exchange Printmaking Residency to 
Mexico and a 2003 Creative Fellowship  in Printmaking through the Mid Atlantic Arts 
Foundation.  His recent exhibition, "The Disconnected Dislocation Dilemma", at the Print 
Center in Philadelphia, visually examined the fractured social landscape of family  rela-
tionships to the screen-based methods of imaging them. Jones lives with his wife and 
two children in Newark, Delaware.
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